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Aroania

In 1927, Victor Julius Scholderer (1880-1971), on bebalf of the ‘Society for the Promotion of Greek Studies’, got involved in choosing
and consulting the design and production of a Greek type called ‘New Hellenic’, cut by the Lanston Monotype Corporation; plate 209.
He chose the revival of a round and almost monoline type which had first appeared in 1492 in the edition of Macrobius, ascribable to the
printing shop of Giovanni Rosso (Joannes Rubens) in Venice. Aroania is a recast of ‘New Hellenic’ on the basis of Verdana.

O Victor Julius Scholderer (1880-1971) a@coké@nm 70 1927, ex pcépovg 76 «EToupe/ag i Ty Wpooﬁ@nmy TWY EAAIVIXDY GTOVSWY», ©e
/ / / A (s . A . !

TV ETAOYY] KO TOPAYWYN THS EAAS Ypappmatooeipas New Hellenic’ wov yapake y Lanston Monotype Corporation. Eménee tny

avaBinoy s 6Te0Y VAR Kol CYEDDY ICOTLY0VS Yoo Tootlpas TY exdoars Tov Macrobius to 1492, wov amodiderat aro Tumoypapelo

rov Giovanni Rosso (Joannes Rubeus) a7y Beverie.. H Aroania avamrabe vy ‘New Hellenic’ we Baoy vy Verdana.

Anaktoria
Greek letters are based on ‘Grecs du roi’ designed by Claude Garamond (1480-1561) between 1541 and 1544, commissioned by king

Francis I of France, for the exclusive use by the Imprimerie Nationale in Paris; plates 31. Mindaugas Strockis prepared a modern version
of ‘Grecs du roi’ in 2001. Latin letters have been digitized directly out of the titles and front pages of the 1623 “First Folio Edition of
Shakespeare”. Scott Mann and Peter Guither prepared a modern version for “The Illinois Shakespeare Festival’ in 1995.

Tow exrmixa Booilovear oo ‘Grecs du roi’ mov ayediece o Claude Garamond (1480-1561) perakd 1541 ko 1544, xate mopoy-
yerlo zov Baoirée s Tarnios Qpayxioxov A’y moos ypnan ewo 7o Evixo Tomoypapeio oo IToplor. O Mindaugas Strockis e£édwae
i o'ﬂmoom éxdoay 7o 2001. To razvixa wpoép)cowou QL0 TOVE TITAOVE THC WpaBmg éxdoaye Tov Shakespeare 7o 1623. O Scott Mann
xou Peter Guither etoluacay wia véo. ¢xdoon ya 70 peonifdcn Shakespeare ato lllinois vo 1995.

Alexander

A text font based on the Greek type designed by Alexander Wilson (1714-1786), a Scottish doctor, astronomer, and type founder. The
type was especially designed for an edition of Homer’s epics, published in 1756-8 by Andrew and Robert Foulis, printers to the Uni-
versity of Glasgow; plate 90. A modern revival, Wilson Greek, bas been designed by Matthew Carter in 1995. Peter S. Baker is also
using it in bis Junicode font for medieval scholars in 2006.

Mo ypa/,c‘u,aToo‘elpo/L nez[u.évov, Bao‘zo‘lu,s'm oTeL EANVIRAL o‘Tot)Ce/oL 7oV ojce31’aae o Alexander Wilson (1714-1786), évac oxorog zanég,
ao"rpovo’yog, xut)czxpo'mmg. Hypa[upcaroo'etpoi ojcegm'wmm yier /,L/a éxdoay Tov O[zw'pou, ora 1756-8, ALTo TOVE ou?e}\@ot;g Andrew xa
Robert Foulis, rvmoypapovs tov Tavemaryuiov mns IhaoroBys. Eves ovyypovos emavaaysdo.opos g éywe amo tov Matthew Carter
70 1995. O Peter S. Baker tyy evrava@épet oy Junicode ro 2006.

Avdira

The first edition of Isocrates, edited by Demetrius Chalcondyles, was published by Uldericus Scinzenzeler ¢ Sebastianus de Ponte
Tremolo, in 1493 in Milan; plates 6. It was set in letters cut in 1481 by Bonus Accursius, copying the older elements of Demetrius
Damilas. A digital revival was prepared by Ralph P. Hancock for his Milan (Mediolanum) font in 2000.

H Wpa’)m ¢xdocy Tov Ia‘oxpo’um, em[ue/xem Anlu,n"rptov Xarxoxovdory, E,’}/IVE awo tovs Uldericus Scinzenzeler y Sebastianus de Ponte
Tremolo, 7o 1493 o0 Mindvo. Xpnoywomoinfyxey arorysie vov Bonus Accursius amo 7o 1481, avrypapovras e Ayo waraiorepe Tov
An‘un’Tptou Aayn}\o'z. O Ralph P. Hancock ETOI;L{,OLO'E wio '\Ln@mmy’ avaBiwoy yioL 73 ypalu/,carwetpolc 70v Milan (Mediolanum) 7o 2000.

Asea

An étude on the dominant typeface of greek typography. Upright greek letters were designed in 1805 by Firmin Didot (1764-1836) and
cut by Walfard and Vibert; plate 137. The typeface, together with a complete printing house, was donated in 1821 to the new Greek state
by Didot’s son, Ambroise Firmin Didot (1790-1876).

Mio. (uexéﬂy oty ;w{o/upxn 'ypoL,u,MaToo‘stpo,L TIE EANIVIXIG Turoypa(p/otg. Ta 5p9ux AR crxe&/uo’e 70 1805 o Firmin Didot (1764-
1836) xou Xo’cpazow ot Walfard and Vibert. Ty ypuﬂyawo’ezpoﬁ, /AOLZI, w©e éve Wxépeg TU7T0’)/p0L©El/0, 30510”0‘5 070 VEOTVGTOTO EAAYVIXO
xpa.705 0 Y166 Tov Didot, Ambroise Firmin Didot (1790-1876).

plates: Etanpeia EAAnvikav TuTtoypa@ikav Stoiyetwv, «xANOOAOIO EAAHNIKHS TYNOMPADGIAS »,
empélela Nopyog A. Mathrémourog, Mavemompiakeg Ekdooeig Kprytng


https://archive.org/details/texts?and%5b%5d=First%20Folio%20William%20Shakespeare
http://www.cup.gr/Ιστορία-της-τυπογραφίας_c-47211.aspx?LangId=1
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Open'Type features
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stylistic alternates Y AZ WTM2a31y % v23—>__<> >3 5 M D €D P K swash capitals A A BC C
DEFGHIJKLMMNOPQRSSTTVVVVW XYL ELEPIPHIJLNEFIO0UZ3

B Z I contextual alternates kzewmnu

mepaLaia wolyavg: in greek typography, initial capitals, in poems, are usually justified with respect to the base letter,

ignoring accents and breathings; to use, apply the variation selector FE0O to the initial capital

“Evag antog kaBoTave "E without FEOO
“Evac &T]Tég kaBotave "E with FEOO; shaded to exhibit the hanging !

OLCLYEY) YPOVoV 1) TOGOTHTRS: grammatic measure may be displayed with macron & 0304 or breve & 0306 marks;
poetic measure can be displayed over two lines using metrical symbols — — | non-breaking spaces et al;

it can also be displayed on a single line with combining marks: <, ©:, <, w2, and 3 ; see table below

YAUKEIQ UATEP, OU TOl SUVAUOL KPEKELV TOV 10TOV

YAUKEIQ HATEP, OU TOl SUVAUAL KPEKELV TOV 1GTOV

V—V—|V——|vv—v—|v—v

EmIypaixy) 5 WpooeTeC YAVQES: in archaic greek E was used for ¢, 3, et and O for o, w, ov; Myros i Kvidos used C
for o, w; Ie.pos i Ocaos used Q for o, w; epigraphists distinguish among these uses with duration marks;
see table below with glyphs that can be composed on screen together with some plane-15 symbols...

ICCAOOO00YAGEEET1CEWHOT00UN EE OTOEEES OO Y Y Y Y PEESE8 s T3 8288 YAZWIragly
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ky ky ky ky zy zy zy zy zy zy z¥ . w& .10 pvm’x\AA 200 BuZavtiou @, 30 P F B, 500 P R E, 500 otatipeg 7, 500
TdAavta @, 900 Bulavtiou T, cp'rchn TUpoU t, 10T og YoMk Kelpevo Yy, Spayun /A, B, ivBiktiwv +, kepdTiov ¥, koTUAN K,
pupiae /A, vopopa N, &éomge &, mavon M, atamp 2 4, TéAavtov P, Tautoroyia D, alfwv &pBudc %, xoUc ¥
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a list of all glyphs that can be composed on screen and of ligatures that may be entered as plane-15 symbols, as a
last typographic resort, when opentype is not supported by the software used
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Q+d o+& Y+3& J+VSL _ +VS1 E+VSL S+VS2 H+VS1 z+VS1 FFDO9 FFD19 FFD29 FFD39 FFD49  FFD59

O+4 o+4 Y+4 A+VSl %+VS1 F+VSL T+VSl IJ+VS1 e+ VS1 FFDOA FFD1A FFD2A FFD3A FFD4A  FFD5A
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vowels in the following table are entered small but may be capitalized; the inverse is also possible; a compromise is
adopted for the blue letters that do nor occur as capitals: & g are capitalized to A X, for diphthongs, apply the

appropriate measure mark to the first vowel
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ApYUTAG

"Ectwoav al Sofeloan SUo eUbelal al AA, . 8l 8n v AA, I SUo péoag ava Adyov gU-
pelv. Yeypdebw Tepl TV peilova TV AA kKUKAog 6 ABAZ, kal Tfj T lon évnppocdw 1
AB, kai £kpAnfeloa ouPTITITET® Tf) &TO ToU A EpaTmtopévn ToU KUKAOU Kata To M.
map& 8¢ v MAO fxBw 1 BEZ, xal vevorofw fuikuAivpilov 6pBdv &t ToU ABA
NukukAlou, &t 8¢ Tfig AA RuikUkALoV 0pBoV v TG ToU NMUIKUAVEplou TtapaAAnio-
YPAHUW KEIHEVOV, TOUTO 81 TO NUIKUKALOV TIEPLAYOHEVOV WG ATIO ToU A €Tl TO B pé-
vovTog ToU A TIEPATOG THG SLAUETPOU TEUEL TNV KUAVEPIKNV ETILOAVELOV &V T TIEPL-
aywYfi kal ypawel &v aUti] ypappnv Tiva: maAwv 8¢, &av Tiig AA pevouong to AMA
Tplywvov TieplevexBij TV EvavTiav TQ NUIKUKALY KLVNOTV, KWVIKNV TIOMOEL ETOA-
veiav Tj Al eUBelg, § 8N Tieployopévn cUPBOAEl Tf] KUAWVSPIK] YPOuPf] Katd Tt
onuelov: Gua 8¢ kal 10 B Tieptypdyel fikUkAov v Tf 10U Kwvou ETgavelq. EXETw
81| BE0IV KAT& TOV TOTIOV THG CUUTITWOEWG TWV YPOUU®DV TO HEV KIVOUMEVOV THIKU-
KAloV ¢ TV ToU A'KA, T6 8¢ dvTiieplayopevov Tplywvov v ToU A'AA, 0 8¢ THG &l-
PNHEVNG OCUUTITMWOEWS oTUEloV 0Tw TO K. é0Tw 8¢ kal TO 81 ToU B ypagpduevov nut-
KUKALOV TO BMZ, kowvn} 8¢ aUtol Topn kad ToU BAZA kUklou otw 1) BZ. kal &Td toU
K émi 10 ToU BAA fuikukAlou émimeSov k&BeTog RXBw: Teoeitan 81 &l v ToU KUK-
Aou TepLpépelav S1& TO dpBoV EoTAval TOV KUALVEPOV. TITITETW Kal é0Tw 1) KI, kai 1
a6 10U I &mi 16 A EmlevyxBeioa oupPorétw Tf BZ katd 16 O, 1) 62 AA 1@ BMZ fjui-
KUKAM katd 10 M. émnelelyxbwoav 8¢ kal oi KA/, MI, MO. émel oUv ék&TeEpOV TRV
A'KA, BMZ fjuikukAiwv 6pBov 0Tt Ttpodg TO UTtokeipevov émimeSov, Kal 1) kown dpa
aUT@V Toun 1) MO Tpdg 6pHAEG €0Tt TG ToU KUKAOU EMITESW® WOTE Kal TPodg TV BZ
6pBnN omiv 1} MO. 10 Gpa UTd TdV OB, OZ, TouTtéoTL T0 U OA, OI, toov €0t 1)) &TO
MO. dpolov dpa €Tl TO AMI Tpiywvov Ekatépw T@V MIO, MAG- kai dpfn 1) UTd IMA.
goTiv 8¢ kal 1) UTtd A'KA 4p8n. apdAAnAot &pa eiolv ai KA', MI, kai éoton dvé Adyov
g N A’A Ttpdg AK, Toutéoiv 1y KA Ttpdg Al, oUtwg iy IA Tpog AM St v dpodta
TOV Tprywvwv: Téooopsg dpa al A’A, AK, A, AM ££fg &va Adyov eiotv. kal €0Tv 1)
AM lon T T, émel kal T AB. 8Uo &pa Sofeio®dv TV AB, T 8Uo péoar &va Adyov

nupnvtat ai AK, Al

14. EUTOC. in Archim. sphaer. et cyl. II (iii® 84 Heib.)
Diels, H. and Kranz, W., Fragmente der Vorsokratiker, 425-426

body in Aroania 10 pt.



"Ev apxii AV 6 Adyoc, nath 6 A6yoc v 7rp5; 7ov Bedv, xath Beog Ay 6 Adyoc. 2 olToG AV év apxi 7rp5g TOV
Bedv. 3 mavTAL 8% a0l éeveTo, xal Ywpig abTol éyéveTo 00Ot ¥ 3 Yenover. 4 v alTE Za)r\] v, ncth
3 \ 5 \ ~ ~ > ! \ \ ~ > ~ / / \ e / > )\ >
1 an v 70 Qhi¢ ThY wlpwmrwy: § X TO QWG €V TH THOTieL Qauvel, XaUb 1§ GHOTieL AUTO 0U
xaridaBer. 6 Eytveto dvbpwmog dmreaTaluivog wrapa Beol, dvopta alrl Twavwng: 7 obrog fABey
elg Hap'rup:’ow, Yot Hap'rupﬁa‘n 7rep) 70U @w'rég, W wavree moTebowaw O alTol. 8 ol v
ixeivoc 70 Qaig, AN’ ({3 ,bwLpTupr?o‘,n 7rep) 70U @w'rég. 9 "Hy 76 Qaig 70 dAnOwoy, @am’Ze: TVTL
&'yepwwov, épxé;uvov ¢ic Tov xéa‘}ww. 10 &V 7O xéa‘lz,up v, xed 6 xéa‘/,wg N atrob ¢yeveTo, xad 6
xéa‘pwg abTov ol Eyvw. 11 el T IOt HNBey, nodd of 1ds0s oV 00 Wapé)\ocﬁov. 12 8a0s 0% ¥haBov
a7y, ¥wney alroic éfoua‘t’ow Téwa Beoll YeveiaBeu, Tl TITTEUOUTI €ig TO b’vo,z,wc av7ot, 13 o}
oUx éf ou'fwlcrwv 000% éx Ge)\ﬁ[uwrog a‘ap;cég o0Ud% i Ge)\ﬁ,bwcrog &vé\pég &N’ éx Beoll EyevvnBnaay.
\ e / \ > / \ > / > e~ ANEY / \ / ) ~ / 3
14 Kot 0 Aoyog o‘apf E)VETO et ETINVWTEY €V Y, Kot EBeaaaueBe THY 5\02001 aU70l, 5\ofow we
provoyevolic rapa TraTpos, TIANPNG XApiTos Xed dAnbeias. 15 Twawvng papTupel Tepl adTob xad
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body in Anaktoria 12 pt.

Rigl)t Honoumble,

Wl)tlf t we f tudie to be tl)zml(fu[ in our Particular, for the many fauors we, bave. receined from

your L.L. we are falne, ypon the ill fortune, to ming[a two the moft diuerfe t/aings that can bee,
feare, and m/bnef /e; m/bnef /e in the enterprize, and feare of the fucce/ fe. For, when we valew
the Places... There. is a great difference, whether any @ook& c/voo/e, his Patrones, or finale them.:
This bath done both. For, fo much were, your L.L. [i/g’ngs of the /euemll parts, when tbegy were
a§]7ed, as before, tbg} were. Pub[i/})ed, the. Volume a//"d to be. yours. We have but col[ef])ed
tkem,, and done an office, to the. dead, to procure bis Orpbanes, Cjuardicms; without ambition
either of felfe—Profit, or fame: one[) to /@epe, the memory of /0 nyort})) a Friend, & Fellow alive,
as was our S}m/@f peare, b) bumble offer of bis [zlqyes, to your mof t noble. patronage. Wi berein, as
we baue iu/tb obferued, no man to come neere your L.L. but... In that name tberefore, we moft
bumbly confecrate to your H.H. thefe remaines of your [ervant S})a/@fpeﬂre; that what de[z;g/vt
is in them, may be euer “your L.L. the reputation his, & the faults ours, if any be committed, b) a
payre fo carefu[l to ﬂvena their gmtitude both to the [iuing, and the dead, as is

Y our Lords/vip[)es most bounden,

IOHN HEMINGE.
HENRY CONDELL.

body in Anaktoria 11 pt.



Fayyye Piraog, Qinoxtyryg
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Robert M. Pirsig, Zen and the Art of Motorcycle Maintainance

I can see by my watch, without taking my hand from the left grip of the cycle, that it is eight-
thirry in the morning. The wind, even at sixty miles an hour, is warm and humid. When it’s
this hot and muggy at eight-thirry, 'm wondering what it’s going to be like in the afternoon.

In the wind are pungent odors from the marshes by the road. We are in an area of the
Central Plains filled with thousands of duck hunting sloughs, heading northwest from
Minneapolis toward the Dakotas. This highway is an old concrete two-laner that hasn’t had
much traffic since a four-laner went in parallel to it several years ago. When we pass a marsh
the air suddenly becomes cooler. Then, when we are past, it suddenly warms up again.

I'm happy to be riding back into this country. It is a kind of nowhere, famous for
nothing at all and has an appeal because of just that. Tensions disappear along old roads like
this. We bump along the beat-up concrete between the cattails and stretches of meadow and then
more cattails and marsh grass. Here and there is a stretch of open water and if you look closely
you can see wild ducks at the edge of the cattails. And turtles... There’s a red-winged blackbird.

body in Alexander 12 pt.



'lookpaToug, [avnyupikog

MoMNakig ¢falpaca TAOV TAg TavnyUpeg ocuvayaydvTwy Kai ToU¢ YUMVIKOUG
Ay®dvag KaTaocTnNodvTwy, 0Tl TA¢ HEV TOV CWUATwY eUTuxiag oUTw WEYAAWY
Swpedv Hiiwoav, Tolg & Umep TAOV kowdv idia Tovicaot kai Tag tauTdv Yuxag
oOUTW TrAPATKEVATACTV WOTE KAl Toug AAoug wdelelv Stvaocdal, 2 TolToig &
ouSepiav Tiuny ATévelnav: Gv eikdg Qv alToug LaiNov Tomoacfat Tpdvorav: TAv
Lev yap afAnNTOV Si¢ Tooalitny pounv Aafévtwv oudév av whéov yévorro Tolg
[ ¢ \ A \ O ’ o N 3 ’ 13 ’
aMoig, evog 8¢ avSpodg el dpovioavTog dmavTeg &v dmolavoeiav oi Bouldevor
kowwvely Th¢ ékeivou Siavoiag. 3 oU unv émi TouToig Afupnoag eiréuny padupely,
, , e \ / » 5 / \ , W s, s AN
ANV ikavov vopioag Afhov éoeofai pot v Sédav v &’ auTol Aéyou yevnoo-
wévny fkw oupfouietowv Tept Te Tol ToAépou Tol Tpdg Toug PapPlpoug kai TH
dpovoiag THe Tpd¢ HAc avuTolc, oUk Ayvodv T ToAAol TGV TPooToINTALEVWY
gival copioTdVY E1i TolTov TOV Adyov dpunoav, 4 AN dupa pev éaTilwy TocgolTov
Sroioev doTe Tolg AMNoig undev TwmoTe Sokelv eipfiofar wept alTdY, dua 8t wpo-
kptvag ToUToug KaANoToug etval TOV Adywv, oiTiveg Trepl peyloTwy Tuyxavouotv
dvTec kal ToU¢ Te AéyovTag paMoT émdeikviouat kal Tol¢ dxovovTac TAEIoT
wdeNolaty, 5 AV ei¢ oUTOHG €oTv. éTarT’ 0Ud” of kaipol Tw TapeAnAifaoty, doT Adn
paTy eivar 0 e vijobal Tepl ToUTwy. TOTE Yap Xpn Taveobai AéyovTag, dTav i
\ 1 Ji 14 \ ’ ’ ’ \ 3 ~ N \ ’
TA TpdypaTa AaPn Tého¢ kai unkéT Sén Pouieleofar ept alTdv, §| TOV AdYov
181 Ti¢ éxovTa Tépag, HoTe undepiav AeAeibfar Toig A Noig Urepfornv.
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Robert M. Pirsig, Zen and the Art of Motorcycle Maintainance

I can see by my watch, without taking my hand from the left grip of the cycle, that it is
eight-thirty in the morning. The wind, even at sixty miles an hour, is warm and humid. When
it’s this hot and muggy at eight-thirty, I'm wondering what it’s going to be like in the
afternoon.

In the wind are pungent odors from the marshes by the road. We are in an area of the
Central Plains filled with thousands of duck hunting sloughs, heading northwest from
Minneapolis toward the Dakotas. This highway is an old concrete Two-laner that hasn’t had
much tTraffic since a four-laner went in parallel o it several years ago. When we pass a marsh
the air suddenly becomes cooler. Then, when we are past, it suddenly warms up again.

I'm happy to be riding back into this country. It is a kind of nowhere, famous for
nothing at all and has an appeal because of just that. Tensions disappear along old roads like
this. We bump along the beat-up concrete between the cattails and stretches of meadow and
then more cattails and marsh grass. Here and there is a stretch of open water and if you look

closely you can see wild ducks at the edge of the cattails. And turtles... There’s a red-winged
blackbird.

body in Avdira 9 pt.



Iidvvne Pitoog, Durhontitne

e 4 7 ~ \ ~ \ N2 /. 7 \ \ 7 T\ 7 7 3 /
O Hpepog yeveropbpog, Tipe T TPosHwTEID xal TO Gxodunnoe xdpw. Asv 16 @bpece. T6 wpbownd Tou Afyo - Afyo
petapopphvetat. ['ivetar wo véo, meo Oetind, mo wopdy. Lo v’ &vtiypdoet w6 mpocwneio. Meydhyn madon wt dvapo-
vi). “Eva &otpo Emeoe... Kdtw, o1’ dxpoyidhe, dxodyetor 16 Tpayoddt @Y vauTtdy, Evar dposmoinTo, Aaind Tpoyoddt,
TEPLUAELVOVTAG GHOLYLAL, KATAPTL, XWTNALTES, TP, Tixpo TOAAY ol Aefevrid xal xaptepia, 8An T7) oxotevy,
omB6Bory Bdracoa, Ay THV drepavtocdvy, ot dvBpdmiva wétpa. "Iowe vatay 16 8o Tpayoldt, mob, &nd &Aho
dpbpo, eiye yvopioer xt 6 "Epnuitne. K’ fowe yv' adtd va nifipe miv dnbdoasy Tov... K’ éxeive 16 mpocwmelo elye dmo-
petver éxel mhvo, ota Bpdyta, FEw &’ T omnhik, Aapmupilovrag xt adTd pic 6T LueTNEL®IY paxaptdTTe THC
vOyToG, e (Lo TapdEevy), dxraTavénTy RaTdPas).

I'iévvne Pitoog, Prrontitye

(O 3 7 ~ \ ~ \ D 7 7 A\ \ ’ T\ 7 7 )\r
7)PERLOG YEVELOPEPOG, TTTPE TO TPOCMTELD Xl TO &xoVuToe Ydpw. Acv 16 pdpece. Tod mwpdowmd Tou Aiyo
- Myo petapoppdvetat. ['ivetar mid véo, md Oetind, mio mapdv. La v’ dvtiypdpet 16 mpocwmeio. Meydiy
mtaden xt avopovy). “Eva &otpo Enece... Kdtw, o7’ dxpoyidit, dxodyetar 16 tpayoddt téY vavtdy, Eva &mpo-
omoinTo, Aaixd TpayolSL, TEPIXAEIVOVTAC CHOLILY, KATAPTLA, XWOTNALTES, KOTEX, Tixpa TOAAY ol AcPevtia
A ’ ¢/ \ A\ /4 / ¢/ A\ b / \ b 4 / s
ol xopTepiar, AN TN oxotewvy), omtBdBoin Odracoa, EAn TV dmepavrocdvy, ot dvlpdmiva pétpa. lowe
3 \ /. /. 3 \ I3 k3 ’ ey ’ bERT4 b 3\ \ ~ \
véTay 16 3L Tpayolddt, mod, &mwd &Alo Spbduo, cixe yvwpicer xt 6 Epnuitne. K’ fowg vy adtod va mtijpe v
&mbpoacy tov... K’ éxcivo 16 mpocwnelo ciye dmopciver éxel mdve, ot Bpdyta, EEm & V) oA, Aop.TL-
ptlovrtag %t adTOd Peg 6Ty RLGTNPELASY paxapldTyTa THS VO TAS, e YLl TAPAEEVY), ARATAVENTY RATAPASTY).

T'idvvne Piroog, @idoktntne

‘O fipeuog yeveropdpog, mijpe 10 mpoowmeio kal 10 dkovunnoe youw. Aév 10 @dpece. To mpéownd tov Alyo - Alyo
uerapoppaverar. Iiverar mo véo, mo Oetikd, mid mapév. Za v’ avriypdeer 10 npocwneio. Meydiy nadon ki avauovy.
"Eva dotpo Emeoe... Kdrw, o’ dkpoyidii, drxolyerar to tpayotdt 1év vavrdv, &va dmpoomointo, Aaikd Tpayoldl, mepi-
kAelvovrag okomiad, katdptia, koanldres, dotpa, mikpa woAdy kal Aefevtic kal kaptepia, 6An 1) okotews), omidBoln
0dracoa, 6An v dmepavrooivy, oé dvBpdmva puérpa. “lowg varav 1o 1di0 tpayovdt, mov, and dAlo dpduo, eixe yvwpioet
Kt 6 Epnuitne. K lowg yi° adrd va mijpe v dmdpaoct) tov... K éxeivo 16 mpoowneio eiye dmoueiver éxei ndvw, ota,
Bpdyia, ¥w an’ o) onniia, Aaumvpillovras ki aldtd uég ory uvoTnpiddn paxapidtnra Tijc vixTag, ué mid mapdEevy,
dkaravonTy Karapaon.

L'iavvng Piroog, PiroktnTyg

e, 3/ ’ ~ \ ~ \ \ b) / 7 \ A ’ \ /7 /7 I3 7
O fipepos yeveiopdpog, mijpe 10 mpoowmeio kai 10 drxotumnoe yduow. Aév 1o @opeoe. To mpbowné rov Alyo - Aiyo
uerapoppoverar. I'iverar mio véo, mio Oetind, mio mapov. Za v’ avriypdoet 10 mpoosonsio. Meydiy maidon ki dvauovy).
4 b4 b4 7 b ) /7 b) / \ / ~ ~ ¢ 3 ’ e A /

‘Eva dotpo Encoe... Kiro, o1’ dkpoyidii, dxodyerar 10 tpayoddt tdv vavrdv, &va anpoomoinro, Aaiko tpayoivdl, mepi-
I3 \ ’ /7 3 ’ \ \ \ \ ’ ¢/ \ \ /7
KAEIVOVTAS OKOLVIA, KATAPTLIA, KOTNAATES, AOTPA, TIKPA TOAAY Kal AEfevTia Kal Kaptepia, OAn T OKOTEWYY), 0TLB0fOAY
Odlacaa, 6Ay v dmepavroaivy, o¢ avlpomva uérpa. "Towg varav 1o idio Tpayoddr, mod, ano dAlo dpduo, eixe yvopioe:
kt 6 'Epyuitng. K’ lowg yi’ adro va aijpe mv dndpaoij rov... K’ éxeivo 10 mpoowmeio eiye dmouciver éxei mdvo, ora
Bpiyia, v an’ 1y onniic, Aaumvpiovras ki adTo pés 0T pVOTHPLAON pakapioTyTa Tis VUyTas, ué mic mapdEevy,

akaravénTy Kardpaor.
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aBGyld2aee3n8NkuApVEOTITI PROCTIVUPPX Y WG Aroania 11 pt.
Sepw BpU X0V OGATIYE KTHUS YUYW
Eeokemalw TV YuxopHopa BSeAUy I
Akc-rpad? Mnow ns3bat. BbEM uyxabin LieH xBoLu!
the quick brown fox jumps over a lazy dog
Tpuynv & UTtepPag, @paypov EENVOLLE KAwY
Priserné Zlutoucky kin Gpél d'abelské 6dy

OLQG'}//-(N\E68@76&1%%7\[4VZO?I‘(?p@O‘CT(]U@qDX\LOJQ Alexander 12 pt.
depw B x0ilov oarmiyE xrijua yonl
Eeoxemalw Ty Luyoplope Bdervyuic
Okc-2pads [arom usvam. bvem wyxcoviii yen xeom!
the quick brown fox jumps over a lazy dog
vy 8 mepfes, ppaypeoy eEnvOile xronl
Priserné Zlut' oucky kun upel d abelske ody

afByrdaeelzndIwAuvioTwpeoctlubepxtuwg Avdira 10 pt.
Sédbw Pl xHlov cdAmys xThpa yuy
¢eoxemalow TV YuxodBopa PfSeAuyiia
BSkc-rpad? Iaow nspaT. Boém uyx(Abe/'l ueH xB8ouu!
the quick brown fox jumps over a lazy dog
TouxnV & UrepPlc, dpayov é5ivhile kY
Priserné zlutoucky kan upél d'dbelské 6dy

byt o) eeZCnGﬁmuvfowﬁpgo‘cf]u@q)x\l,wg Anaktoria 12 pt.
Sé@w Bpt X@t&}v o‘o/()\’/rtyf KT yt\r\I/
Eeansmralw T Nwxopipa pleAvyda
Orc-2pagh? Tlarom usvam. Bvém wycdvi yer xeom!
the. quickbrowm fox jumps over a lazy dog
ToUX Y 87 UTrepPBag, Ppaydy iENOICe YN
Priserné {v[ut’oucvlgf kurf u’[)é[ d ’ébelské 6dy

oPEY[3deellnbSinrrpviontmppoctlvpdydwe Asea 12 pt.
dépw Bpb ¥ 0oy adrmiyE wtiipa YO
Eeoxemdlo v Yuyoeopa Bdehuypio
Oxc-rpad? [Lmomr usbar. brém aysxapiit en xsor!
the quick brown fox jumps over a lazy dog
Touynv 8 OmepPdc, ppaypov EERVOLLle xhdY
PtiSerné Zlutoulky kan Gpél d’ibelské 6dy

af6y[odeettnOdikxiuvEondpooctlvppyypws Asea Italic 12 pt.
dépw Bpv xOi1Lov odAmiyé krijua yoy
EeokemdEw v Yuyophipa Béelvyuia
Oxc-epad? Inow usvam. boém uyxooiii yen xeow!
the quick brown fox jumps over a lazy dog
Tpvxnv 8’ VmepPBag, ppayuov EENvOile Kidy
PriSerné Zlutoucky kuni upél d'dbelské édy
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